NEW-YORK DAILY TRIBUNE, SATURDAY, APRIL 12, 1850.

In ten years time, and perhaps lecs, it will £ull baok
{o the price I have obtained for it.'"

Of Col. Perkive's coutions and intelligent math.
ods, in opposition to the blind love of speeulation,
an Mustzation is afforded in sn interesting incident
related by Lis biographer, Mr. Cary: ** About thicty
years ago the pries of coffee, which for a loug t we
previously had been ns bigh as tweuty-five cents,
bad declined to fifteen cents por pound, and Col.
Perkins being in New-York for s day or two, on a
visit to & duughter who resided there, n wish was

exprossed that it might be snggested to him thay |

the temporary depression having made it o fit sub-
jeet for speculstion, if he should be disposed to
engage in it on the extended ecale to which be was
accustomed, there wus &n opportuni'y to secare a
large quantity on éven more advantageous terms
An coffee was an article out of the line of his usual

operations, and not likely to sttract his particnlar |
atteation, the subject was mentioned to bim rather |

fur enterfaiument, in conversing upon the ocour-
renees of the time and the newe of the day, than in
the belief that he would give it a serious thought.
Without besitation, and with the esse and
precisicn of an able lawyer or surgeon in giving
an opinien on any cuase presented to either
of them professionally, be avswored to this effect:
‘The depression in coffee is not *temporary.”

Whoever makes purchases now at fourteen, or even |
ot thirteen cents, will find that bo hss made & mis- |
tuke, nnless he means to take advantage of any |

transient demand to dispose of it speedily. There
are more coffee-trees now in bearing than are suffi-
cient to supply the whelo werld, by a prapertion
that 1 coudd state with some precision il necessary.
‘Thedeeline in price is owing to aocumulation, which
will be fourd to increase, part cularly aa there are
new plantations yet to come forward. Coffee will
eventuslly fall to ten eents, snd probably below
that, snd will remain depressed for some yearss
The cultuie of it will be diminished. Old planta-
tions will be suffered to die out, sud others will,
it some cases, bo grubbed up that the land way
e converted to new usea. At length the planta-
tione will be found inadegnate to the supply of
the world.  But it requires five or eix yeara for
the eoffec-treo to reach it full bearing. Time, of
course, will be required for the necessary incrense,
utd the stocks on band will be diminishing in the
mean time, A rise must follow.
voffee twelve or fifteen yoara henee ot the market
price, whatever it may be, will probably find it
rieing on his hands, and fortuncs wmay be made,
unless speculative movements should bave dis-
tibed the regular course of events.' With
g0 clear an outline for the future, it was
interesting to observe what followed.  Coffes gra-
duslly fell to lesa than ten cente, and remained
low. One consequence, usual in euch enses, on-
wued. The covsumption ivereased. Misled, per-
hiaps, by this, and an impatient desire to be fore-
must in eecuring advantages which by that time
were generslly foroseen, partics began to move ina
speculative spirit about five years before the time
thus indicated. They made great purchases, and
lurge quantities were Leld in expeotation of profit.
Jt was curious to notice the nction and hear the re-
marke of varions persona couceroed in what en-
sued, neeording to their different degrece of intel-
ligence on a subjeot that was not, even then, fully
wderstadd by all.  Coffee rose considerably.
Eome of them secured a moderate profit while
they conld. Others, arguing on a crude belief
that s coffee had been at twenty-five cents, there |
was 10 reneon why it ghould not sttaiv that price
sgain, determined to wait for far greater profits,
The stimulant given to the demand, by withkoldjng
lurge quantities from sale, developed greater stocks
than were supposed to exist; the movement was |
fourd to be premature, and coffee fell again in
. price.  Immense sums were lost.  Baokruptey |
. followed, with wany a heartache that might have
been prevented by counsel from one ke him, who
bad the comprehensive views aud thorsugh knowl-
edge that belong to a complete merchant

The influence of eomanercial pursuits in produe-
ing & bard snd selfish tose of character is often al-
luded to by the morslist. DBut it isa fact that no
class of meu have coutributed wore than merchants
to those great enterprises of utility and benevolenoe
which bave required the appropriation of large
fends with no hope of private gains. The lives in
this volume are filled with examples of their wiee
and genervus benefactions. Col. Perkins was oue
of the founders of the Massachusetts Goneral Hos-
pitsl. The Boston Athenmum ehared largely in
bis generous offices. The Perking Institution for the

ality, Mr. Cope of Philadelphis was no less emi-
tent as s philantbropist thau as s merchant.
Nicholas Drown gave his »ame to the University

of Rhode Island. His gifts to that iostitution

smounted nearly to one bundred thousand dollars.

He left nearly one third of that smount for the e |

tublishment of a Retreat for the Insane. Stephen
Girard redeemed the sordiducss of a miserly life
by bis far-famed munificence in the endowment of
the College for Orphans in Philadelphia, Matthew
Carey was prominent in all the worthy eharities of
the day. For many years ho kept a list on which

were enrolled the names of bundreds to whom he |

gave onge o fortnight s donation of groceries and
other neeeesaries of life. Thomas Eddy devoted
the principal energies of Lis life to objects of pub-
lie utility. Jouathan Goedhue, though limiting
Lis cbarities to s private sphere, was a man im-
bued with the very spiiit of benevolence. The
kind acts of Jacob Lorillard were equally remark-
sble with his wercantile sagacity snd en
Samuel Appleton mado it a rule during the latter
part of bis life to spend his whole income every

yvar, o large part of which was devoted te publio |

tud private charities. In such cases, it would

seem that the spirit of liberulity grew by the means

of ita wide cxercise. Nor are they of unfrequent

wournenee in our mercantile community, The

posseseion of wealth does not necessarily engender
| irdifference to the elaims of society, nor steel the

{avorites of fortune to the presence of buman
\ nisery.

The illustrations of wercantile shrewdpess and
encrgy contained in Mr. Huut's volume present
sinny dofails of singularioterest. Ouve of the most
rewarkable sketches, in this respect, is that of the
inte Patrick Jackson of Boston. Ia eounexion
with Mr. Francis Lowell, ho was the originator of

votton-manufaotures in Massachosette. Boon after |

the declarstion of war in 1812, they dotermined to
| test the experiment of introducing that branch of
industry inte this country, The difficulties of the
| tedertaking were prodigions, The war prevented
tl] communieation with Englagd. Nelther models
tor designs, not even books on the subject, could
be procured.  Everything bad to begin svew.
| The wackinery, the materials, the arrangement of
ibe mill, the very tools of the wachine-shop were
to be, as it wers, reinvented. The first object was
to procure a power-loom. None could be obtained
from England, Nene of sufficient merit had been

Whoever buys |

rise. |

eutervd in the Patent-Office.  Theee two merchinta,
aceordingly, set about inventing one for the msalvaa
Although vnaequainted with machinery in praeties,
they did not Lesitate to attempt the solutiou of &
problem that bad baflled the most ingenious me-
chanicians.  After muny experimenta, they smo-
ceeded in constructing a lovm, This waa the germ
of the buginess, which has sinee expandad into such
gigantie proportions in Massschusetts. Mr. Juck-
son also superintepded the construction of the
Boston and Lowell Railrond, and although not an
evgineer, eoguged in the task with the same bold-
| ness that he bad displayed twenty years befors in
| the imvention of the first weaving-mill. The at-

tewpt wen crowved with similar suceess, amnply

deserving the encomium of M. Chevalier who, in
| his volume on the internsl resources of Amerios,
| spcals of the work on this road na truly * Cyelo-
pose.”

We sincorely trast that Mr. Hunt may receive
sufficient encoursgement from the public to insure
the continuance of this series. Ha purposes to
extend bis biographies to the merchants of the
eulomial period, and also to inelude sowme eminent
nnmes swong the living. ITis plan has the morit
of novelty, nod we cannot doubt it will prove no
less fruitful of veefulness thao of entertainment.
-

RUSKIN'S MODERN PAINTERS,

MODERN PAINTERS. By Jows Russiv. Vol 3, i2wo ;
New York: Wiley & Halstend

Mr. Ruekin, after o pretty hard struggle for it, ia
acknowledged to be the leading Art-eritie of Ea-
gland. Even his enemies admit his tulents whila
they deny his Judgneut.  The lesser lights of liter-
ature keep up a running fire sgainst him; bat
among all thinking men he is felt to be a power.
His varied and aceurate observation of Nature, his
potient study of Art and his fine rhetorical abil-
itien are qualities which impress themselves on the
mind of every intelligent reader of bis books,

T3ut Mr. Ruekin's writings are just of that kind
wh eh must hang a leng while in suspenss hatween
the conflicting opiniens of his likers aud dislikers,
before their vulue can be deelsively settled.  For,
great aud undouinble as his merits are, his defects
ure searcely lees appurent.  With marked original
apt tude for his calling, be seems to have entered
upon it somewhat impetnously, or before he was
| prepared for it, and to bave mistaken his fresh im-
pulses for settled principles. Boing a man at the
same time of positive English tenscity and conceit,
he bas found bimself involved in inconsistencies
which he has not known how to eacape gracafully,
or to surrender with frankness.  He has been com-
pelled, therefore, to keep up a long battle with co-
temporary eritics and artists, sometimes to their
damage and sometimes to Lis own, yet slways with
o terrible earncetness und spirit. In nearly all his
vinglebanded enconnters, however, he has coms off
the victor, and has suffered chiefly in those general
| pewepaper melées in which his opponeuts have
| bien wany, and the objects of the dispute rather
‘ wircellaneous,

This third volume of the * Modern Painters” is
even more characteristie thamr either of the former,
snd exhibite hig faulte snd his excsllencies in
their strongest aspects. It is full of vigorous and
brillisnt writing, full of nice and sagacious eriti-
cism, full of felicitous illustrations of general prin-
ciples, and of rare artistio eradition; but it also
sbounds in caprices, the resnlts of irritable fancy
or conceit—in shallow reasonings and inveterate
prejudices.  Like the first volume it discovers the

| keenest seusibility to Nuture, and a profound ap-

precintion of Art, und like the second it be-

| truys & quite superficinl philosophy of both,

Where Le speaks directly from his instincts,
bis judgments are adwirable, penetrating, clear,
aud persussive; but wheu he attempts to systema-
tize, or to assign the deeper grounds of his opinion,
he gets perplexed and iraseible. His function is
manifestly that of critical diseernment rather than
of philozophie elucidation.

This third volume is preporatory to a fourth,
which promises a complete anulysis of all Turner's
wore important works, aud expounds the prinei-
ples on which the oritic expects to anfuld the sur-
passing grenivess of that master. It begins ac-
cordingly with an elaborate inquiry into the char-
acteristics of true greatness in Art.  All the world
admite that there is a grand style and a low style
in artistic productions; and the point of import-
anee is to determine in what way the one is to be
distinguished from the other. Sir Jeshua Reynolds,
in some papers contributed to The [dler, has said
that thogrand style is poctie, dwelling upon uni-

Blind almost owes its existence to his wise libers | versal and invariable truths, while the low style is

historieal, dealing in minu‘e snd accidental details;
but Mr. Ruskin ecoutroverts this view, and pro-
nounces the marks of the grand style to be, first:
A habitus] ehoice of elevated subjects, or of those
whick excite the nobler passions; second: All the
beauty compatible with truth; third: As much
truth s is eonsistent with harmony; and fourth:
Imaginative power. Every work of great art, be
slleges, possesses these wofailing characteristics,
and works which do not possess thew, fall iuto
some inferior category of skill. In the enduring
| remsingof sotiquity, aod in the masterpieces of the
Italian painters, they are exemplified, as also in the
| works of a few moderns; but the grester part of
| the moderns fail in one or the other particular, and
| sometimes in all. They have neither the soul
| which delights in lofty themes, nor the imagination
| which confines itsclf to truth, nor the exuberauce
| and fertility which spring from profound and pa-
tient thought. On the other haud, being destitute
of faith, they bave no sympathy with the highest
| concerns of bumanity: disregarding truth, they
suffer the imagination to run iuto fantastio license
and oloudy in their comceptions mnd impatient of
restraint, they are satisfied with the most super-
ficial execution of details. The German painters,
for instanee, undertake religious subjects, but, hav
ing no genuine call o the work, their pictures
| prove to ba weak and unmeaning; and the Eoglish
landscape painters boast of their fidelicy to Nature,
while their best efforts are often only deceptive re-
remblancee to it and not true Nature, We shall
| bave s word to say of thiz estimate of the modern
bereafter; but at present let us go on with our ab-
stract of Mr. Ruskin,

Having determined true greatoess in Art, his
| pext question relates to that md]@ﬂ’.dpbud
| point, as to What is the True Ideal of Art. Falsa
| ideals of two kinds he describes: first; The Re-
ligions, where the imagination of the artist, instead
of representing the events and persons of Sacred
History, ss they are really given to us in the
record, secks to aggrandize them by all kinds of
artificial glory—making stately Roman Senators
out of poor, iguorant fishermen, and s splendidly-
becurtained bed-chamber out of a stable; and
second: The Profsve, which, cultivating besuty
without regard te truth or goodness, soon degenen
ates into o vulgar, debasing luxuriance and love of
ornsment and display. Of the former sort may
be ipstanced the famous cartoon of Baplsal callad

1

Tre Chergs to 8t Peter, in which, inatead of rapre-
senting the seens faithfdly—s body of uolatter-d
fiskers ¢ropping their nets and some of them rush-
ing through the water to their Master—be has given
va & circle of Greek }hl! wopliers ]'ruﬁ‘ljt.d}y lis-
teiing to the accents of Socrates aud Pato, sad
of the secord sort, a greater part of the Reoais-
sanee art ad nearly the waole of the Erench under
the Louizes and during tte Revolution. Oa the
other hsnd, of the True Ideal there are three
kinds; firet, the Purist, which seeks lofry and sereas
spiritual ¢ xpression, as in the picures of Fiesole;
second, the Naturalis®, which accepta life as it is;
aud third, the Grotesqne, which is the barmless
pley of the imaginativn. Among the-s Mr. Ruskin
designates Natursl Idesliem ss tte ceotral and
best, becausa, taking both the good and evil of the
world, it endeavors to harmonize them ia upity;
Puriam is ept te affect the good exclusively, and
get untrue, imasmuch as buman 1ife is not all goud;
while Grotesquism, bavirg an affiniry for exclusive
evil, runs into the wupton, terrible aud capricious;
but” Naturslism is the proper, healthful mean,
which idealizes Neture as it is, and not as we faney
it ought to be.  The best aud truest Art, theenfore,
is Nuture treated in a certain manoer by the bu-
man mind.

All which may be very wall—and i3 grandly ex
pounded by Ruskin—but it seems to ns that i |
teasches very little, and is mot very scientifically
stated. Everybody koows that Art s Nature :
passed through the alembic of the mind; but woat |
everybody does not know and yet wishes to kuow
ia, what Nature meuns in this connection, and what
that peeuliar slehimy of mind is by whien it is
transformed,  *“ Imitate Nature,” *Copy Namra, "
* Botrue to Nature,” ery ont the erities; and yot the
very point sud difficuity is to find ont in what man-
per snd bow far you sre to imitate Nuature and
what parts of it are to be imitated, A liters
transeript of ex'ernal Nature in aoy art, it is ad-
mitted on oll bands, is offensive.  Portraits like
those of Denner, which giva every crack and hair
of the skin, nre specimens of Dexterity, not of
Art. Yet a portreit of the human faon which
glonld not resemble the human fmee would be an
absurdity. Dut where i the line of distinction be-
tween o literal copy and o genuine picture to be
drawn 7 Or, again, in those arts which, as wholes,
seem to be perfected as they are removed from any
of the setual forms of external Nature, such as
Architecture snd Musio—what is their pracise re-
lation to Nature ? It is often said that a Gothie
cathedral is s development of a grove of trees, aud
s musical composition the development of a chorus
of birde; but a development must be sccording to
some law or idea—and whence in these osses is
that law or idea drawnt From external Nature!
Pray tell us in what part of it? From the mind
itself '—then what becomea of your doctrine about
eopying Nature? Besides, there are lines and
forms and colors and sounds in Nature which are
anything but agreeable—which sre in fact repul-
sive—and how and when are these to be imitated !

Mr. Liuskin has laboriously battled with this
difficulty, in #1l his books, nnd is compelled at last
to take refuge in * Inepiration.” Toe great artist,
b says, is the inspired geniuns, who discerns intui-
tively what he wants to do, and does it; he sees
the relation of bis thought or feeling to Nature at
onee, and produces the result withoot thinking of
the why and wherefore. In other words his oon-
ception and Naturo are perfectly at one, and the
very mark of his genius is that bo looks thus in-
stinctively into the heart of Nature, grasps it and
givea it artistic form, But is oot this a singular
conclugion for one who contends that the rales of
art are os intelligible as the laws of chemistry, and
who all his lifo long has berated somo of the
world's acknowledged geniuses for their violence
done toNature 7 There ia no eud to the reproaches
be hus besped on Claude, Poussin, aud the modern
landscapii ts, because of their departurcs from Na-
ture; and yet if they sbould plead thoir * inspira-
tion" in defense, what could Mr. Ruskin say? By
what etandard out of themselves could they be
condemned !

Now, there are great truths in thasa dootrines of
the imitation of Nature and the inspiration of
geniug, but they are truths which involve a pro-
found philosophy of the wholo subject of Art. We
cannot, of course, enter upon a subject requiriag
volumes instead of columns for its proper elucida-
tion in this place; but we may suggest s word or
two. The three grand constituents of every work
of Art are: the purpose or feeling by which it is
jnspired, and which may bo called its life or soul;
the comception or intellectunl treatment of it
which is ite form; and the actus! material execu-
tiou or effcct.  But the soul or life of it ia ob-
viously the main thing out of which the form
should grow, as any other organization grows out
of its indwelling prineiple, while the effect should
be the mere sensible repressutetion of the form.
The true aim of the Artist, therefore, is neither
tLe Ideal nor the Real in itself, but this orgaaic
vitality by which the Ideal and the Real are made
one—a sell-subsistent and complete whole. Aud
the true artist is he who instinctively perceives his
objeets in this triple unity, or, in other words,
whose foelings, operating instantly through the in-
tellect, take a beautiful natural stape. He uses
Nature because he discovers that every part of Na-
ture is aymbolical of some motion of the soul—that
it is & language, and that the same divine spirit
which breathes into him his affections aud thoughts
has also passed through bim to the cutward world,
to be coudensed, if we may use the term, in cor-
responding imnges. Natuse, in all ita varicties
and depths, is the emblewm of the Spirit. The man
of genius is he who reads har mystic siges; and he
reads them, not because he has learned them from
Nature alone, by copying ber furms, but because
be hus read them also in the scul, from whoh they
proceed. Therefore be is called the creator, inas-
much a8 he is able not simply to depict what Nature
shows him, but to praduce what is in izsell Nature
—Nature in ber highest forms. He is *‘true to
Nature ' in that he seleets precisely that feature of
Nature which beat conveys his meaning.

Frem the ideal of Art Mr. Ruskin turns tos
comparison of ancient, mediwval, asd modera
lavdscape—drawiog his Ulustrations of the first
from Homer, of the second from Dante, snd of the
third from Sir Walter Scott. Thisis the most elab-
orste part of his book, but not the most successfu!
He is unbappy in the choice of his typical or
representstive wen. Taking the eatire aetivity of
his age, Homer was undoubtedly ita mog charac-
teristic mind; and so Daate was of bu age, but
Sir Walter Boott was not.  Beaides, they wers all
parrative poets, who do not deal with laudscape
primarily, but ouly sa it is subservient to higher
ends. But having made this ohoice, Mr Ruskin
is betrayed by it, and by his own prejudices, into &
most unjust disparagement of medern art  In |
reading his book, one reslly com®s te the conclu- |
sion that thers has beon no Art worth speaking of |

| o many winds as in this age.

ind womme of the late pre-Raphaelites. Al the o
cin® German and Freoeh act, 8+ well as the Ew
plish, dues not sucerad tn sttrncting a <ingle word

{ proise from him; while the general epicit and

i of modern suciety is condemued ss quite god-
iois nid exoerable. How much Mr. Ruskin kuows
of it may be iuferred from the face thas he regards
~ir Walter Seott as ita obief e ont—a man who
posecered ecarcwly a particle of sympathy with any
preulisr medern movenment.  We conld uame s
dozen Eoglishmen that would have served the pur-
pose better, not to weution auy Germaa.  The
wruth is, boweser, thas the present age is one &0
grard sud complex in ita activities, =0 sub le and

yet 86 material, so minue and y8t so univerail, so

eritical and yet ao philusophic, so practical sad yet
#0 poetie, that it would be searcely possible for any
oue man to reflees all irs macifold and intrioate
tendencier.  Goetho expressed the earlier partof
this cen ury, but even Goethe, prodig ous as be
was, Was uot & complete type. e failed in that
puint preeisddy in which Mr. Ruskin mistakingly
thinks the age itself deficient—a deep and earnsst
religious faith,  We say mistakingly, because we
Lelreve that in no presieus age of the world haa
religions trutk exereised so profound a sway over
Tho fieros charges
of Mr Ruskin ageinst our * faithlesaness "' are the
worst ¢eut of the copventicles. Our missionary
soeieties nlone might put to the blush the entire
culendsr of arcient martyrdoms and saiothoods.
Liut our religion shows itself in a different way
from the sncient 1eligions, It does not utter it-
self in bloody crusades, or in stately cercmonies
sud processions, or in monastic aseeticism, or tor-
turings of the flesh, but in practical everyday
usen. Ji ferrets out and tries to set right the
wrongs of power—the crimes of pricats and kings
snd the injusticen of society itself to any of its
injured closses,  Sunple acts of goodness seem to
it infimitely better, though lews imposing than grand
anto-de-f¢ 3, or vast pilgrimags 8.

Nor can we sgree with Mr. Ruskin io bis un-
qualified covtempt of modern art, It is true that
we have not bad in this niceteenth century such an
exibitien of Beulpture ss illustrated the age of
Pericles, nor such an outburst of pictorial glory as
marked the travsition pericd at the close of the
Middle Ages. Neither bad the Greeks a Shake-

! speare nor the Mediwvals a Beethoven. Theso

grent eros depend upen great historical comses,
and are s part of & grand Providentisl schome of
Luman development, the reasons of which we may
pot yet be uble to see.  But we moderts are not
deficient in art, and in art of a high and splendd
order. We do pot refer uow to poerie and musical
art—the moet 1 fined and powerful in their effects
of all the arts—but to plastic and pictorial art in
which we are said to hawve done nothing  Buch
names 8a Thorwaldsen, Houdon, Powers, Pradier,
Gibson, avd others. in Sculpture, acd such names as
Reynolds, Kaulbach, Corneliuz, Couture, Delaréehe,
Allston and others, it were a gross impertioence to
despice, A nice eriticism may easily show that none
of these men are equal to Phidias. Angelo, Raphacl,
or Titian; but nosound eriticisiw onn «how that they
are on that account bunglers,  Burns, Wordsworth,
Tenuyeon, Bryaot, are pone of them equal to
Bhakespeare; yet each, in his way, ia A groat poct.
Carlyle and Emerson are not equal to Bacon, yes
they are both great thinkers, No recent musicsl
genius can compare with Mozart; and yet Mon-
delssotin, Meyerbeer, Rossini, Wagner, are con-
siderable geniuses. It is only onee in a milleniun
that & Homer or & Dante is born; but the interven-
ing sges, in which no Homer or Dante appear, are
pot wholly destitute of the Divine influx, or given
over to utter poverty or meanness,
-

AT HOME AND ABROAD; Or, THixGs axp THoUGHTS IN
Awriics asn Furors, By Mascaner FuLLes Ossov
Fiited by ber Brothor, Artwue B, FuLLre. 12uo., pp
405, Croshy, Nichoin & Co.  Sold by Fowler & Wells

A selection frum ** Summer on the Lakes," from
the European Correspordence of THE TRIBUNE,
aud from private letters from abrosd to fricads at
home, sn aeeount of the last fatal voyage, and
several poetical tributea to the memory of the au-
thor, compose the coutents of this voluwe, Al
though a large proportion of the readers of thess
fragments will probably oot mow take them in
haud for the first time, they possess 8 searcely in-
ferior intervat to that which attended their original
appearaness The * Summer on the Lakes” was
written in 1843, It dgscribes a tour from Nisgara
Falls to Lake Buperior, including notices of the in-
terior of 1linois avd Wisconsin, with eoplous dis-
cnseions and illustrations of the Indian character.
The suthor's remarks on Western society and cul-
ture are opt and instructive, while the impreasive
scenery of the prairies and the lakes inspires her
delineatione with poetio euthusinsm. Several of
the dowestic eketohes suggested by her expericaoe
on this journey are among the most graphic produe-
tions of her pen,  Her letters from Eurupe are fa-
miliar to the earlier readers of THE TRIDUNE.
They are pecupied, to s great extent, with the in-
cidenta of the Italian Revolution, of which she was
an eve-witness, but apart frow thissubject, they con-
tain numerous portraitures of charaster, criticisma
of litersture and art, and descriptions of English,
Freuch snd Italian society, Her sccount of
Carlyle, which secans to have been thrown off rap-
idly from her pen, is a fine specimen of her power
of character drawing, and does such cordial and
discriminating bovor to that eminent mas, that we
are tempted to reproduce it in our cclumns:

THOMAS CARLYLE,

1 have not yet spoken of gne of our benefnctors,
Mr., Casiple, whom | saw several times. Iapproached
bigs with more reverence after s littde experience of
England and Scot'and haa taught me to appreciste
the strepgth and bight of that wall of sbams scd con
veptions which he more than any man, or thou-
sans wen—irdoed, Le almeet alove—bss begun to
throw down, W'erovir there was fresh thought, gen
erous bope, the Ucozht of Carlyle bas begun the
werk. He bis toin oof the v s from hideous facts;
Le bas burnt awey foclih illisiuns; be Las awakened
thousands to L 20 whatitis to be o man: thal we
wust live, 652 1ot werely pretend to others that we
live. He boe Loncted the rocks, and they bave given
forth musical ceswer; hitle more was wanting to begin
Lo construct the city.

But that hitle wa: wanting, and the work of con-
struction i le it to those that come after him: nay, all
attempts of the kind be is the readiest to deride, foar-
jog bew shams worse thay the olo, unable to trust the
geuersl action «f & thought, and findiog vo Lerole
man, no vatura! kivg to represent it aud chalicoge his
coufide vee x

Accustomed to the infinite wit and exuberact rich-
pess of bis writivgs, bis talk is stil] an amazement and
& splendor scarcely 1o be faced with steady eyes. He
does not couverse, ouly barangues, It is the usual mis-
fortune of suck marked mey {bappily pot one invariable
or inevitable) that they eannct allow other minds room
to breathe and show themselyes in their at
and thwe uise the refreshiment and justruction
grestest pever cense to need from the
the bumblest. Carlyle allows no one & chance, but
bears dows all opposition, not ouly by his wit and onset
of words, resistiess 1 Dess 83 00 many bayo-
pets, but by sctusl pbysical superiority, raising havoice
aud rusbing on bis oppovent with s torrent of sound. This
is pot the least from vawillinguess to allow freedom to
otbexs; vn the cortrary, no man would more enjoy a
mauly resistance to bis t - but it is the impulse
of & wind sccustomed to out its own impulse,
s the bawk its prey, and which koows uot how tostop
in the chase. Carijle, indeed, is amrogant and over
bearing, bt in his arugance there is no littlesess or

which the
jence of

sioce the Venatisus, with tho exoeption of Turaer | siflove: it is the hervic arrogance of some old Scas-

diravian eapeners —it is Wis nature and the untamable
| b pnlee that %as given h'm power to erush the dragote,
! You do pot fove bim, perbaps, nor revere, and prorhiaps,
aba, be won'd only lughat you il you Jul; bot

fm.] like
| Vi bemrtily, and like bo ree Lim the powerfy

wsunith,

Lo Sfegtined, melting all the old irom in bis furnace till it
| glows to a surset red, and baros Yoo i you sonscloss'y,
| gotoo near, He scetned to tie quite soated, loacly as

[ L e deser; et nevgr war manmore fitked to peice a 1nan,

| vl he fivdd owe tBmateh his mood,  He finds such, bae

| orly in the prst. He siugs rather than talks,  He ponrs
u [-'-h youm [iiu! of satirical, hervieal, critical poem, with
rigilnr eadegees, and generally catching up near the

beginnivg some singular epithed, which serves as a e

| frees whett his sorg is full, or with whick as with s knit-

| tivg-neadle be catehes up the stickes, if he has chaveed
pow and then tolet fal a ruw. For the higher kinds
of poutry ke has no sevnse, and Lis talk on that sulject
is Celigh*folly snd gorgcously abeund; he sometimes
stops & minote to Iaugh at it biwself, then begios suow
with fiesh vigor; for all the spivits be is driving before

i sedim to g!.:::- as Fatn Morganas, ngly wmasks, in

fuct, if te can bu! make them turm nruut, bat be

lnughs that they peetn to others such daioty Ariels

Tie puts vut bis chin sometimes till it looks like the

benk of o bird, and bis eyes flash bright isstinctive

meaciegs lke Jove's Land; yet he i not caln and
giand evcugh for the eagle, He is more like the fal-
on, and yet vot of geotle blood enough for that
eitber. Heé ismot oxactly ke anythiag bus himsslf,
ard therefore you carvot see him without the moet

Lemty refreslment aud goad-will, for be is original,

rich and stropg enough to affurd a thousaad fanits, one

expects some wid lnwd ina rich kiogdom, His talk,

Ike bi houks, is full of pictuns, bis eritical strokes

waster’y ; allow fur Lis point of view, amd his survey is

admirable, Heis o large subject; T esnnot speak
mwore or wiselier of him vow, voc necds it; his works
srefrue, to blsme and praise him, the Siegfried of

Frglavd, great snd powerful, if not quite i:-vnTurann,

wuid of o might ratber to deatioy o \‘11 than | gialate fue

peed, At all evests, be seeins (o be what Destioy io-

t: ndec, and represents fully a cortain side; so wo make

no remopstrance 88 to bis being and prooceeding for

Litsself, though we sometimes must for us.

The writings ol Margaret Fuller, which are now
pursing through the press ina colleetive form, will
wtroduce that rare type of American womanbood
to vumerous readers who are acquainted with the
rickes of ber intellcet and character only by repu-
taton.  In our epivivn, they nre still more valua.
ble for the light they throw ou her personal quali-
tis than for their vigor and profonndness as ob
jective sketcbes. They are highly suggestive
frugtents of an inecmplete life.  With sigual de-
fects of mechavieal exeeutien, they form a part
and parcel of ber inmost being. Rarely have
words ever come so purely from the deepest heart
of the speaker.  On whatever theme she touches,
ber only aim is to give the truest cxpression of
Lerself, Thie high moral excellence is often at
the foundation of ber defieiency in tho mere forms
of composition. Had it been less promineot in
Ler charncter, she would have written with greater
populsr effeet. With her remarkable litersry
cultivation, and her exquisite sense of the propri-
eties of art, ehe could not have fa'led to succeed in
the graceful and picturesque embodiment of her
jdeas, had she not been go absorbed in making her
lapgusge & faithful transcript of her mind as to
veglect the superficial and facile methods which
are constantly used with consummate nddress by
writers of a far inferior stanp.  Nor is this truth-
fu'mees to herself the only admirable moral quality
conspicuous in these puges. Theyare pervaded by
s genuine noblenews of sentiment and purpose.
The high-minded Margaret, sashe was known to
ber intimate friends, reappears in every line. If
her words are sometimes tineturod with a vein of
bitterness, it was by resson of her iutense and un-
utterable seorn of all base pretenses and malignant
falsitios.  She judged others by the same lofty
standard which she had adopted for her own guid-
snee, and henoe her condemnation of the inhuman
in bumanity, is often expressed in terms of unre-
lenting severity, Margaret Fullor was thoroughly
imbued with the sentunent of democratic equality
which it is the funetion of this country and of the
present age to enforce against arbitrary privileges
and prescriptive iwpositions. In behall of this
enuse her glowing appesls often become eloquent,
At the same time, she bad @ clear pereeption of the
"n-ulent corruption, baseness and selfishness of
wodern society which obstruct the realization of
generous ends, Hence the **sad sineerity’ which
pervades her writiugs, incressed by the somber in-
flusnce of o senzitive temperament, sowstimes takos
a charncter of almost despairing gloom, and vents
iteelf in anticipations of the future that are incon-
sistent with her genmerally cheerful philosophy.
Thke tendeney of her writings, however, is to en-
courage o hopeful view of life, rather than to etim-
ulate & morbid and pusillsnimons spirit of com-
plaint.  Her own couflicts with adverso events
were of 8 singularly tryivg cbaracter, but even
when most depressed by her personal sorrows, she
clings to her wontad faith in the triumph of justice
und the high destinies of the race.
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NATIONAL SYSTEM OF POLITICAL FCONOMY. By
Freverics List. Tranalated from the Gorman by G. A
MaTiLh Evo, pp. 497. Philsdelphis: Lippneott & Ca.

In this book Americans have a national interest.
Dr. List, the autbor, was invited by Lafayette to
visit this country in 1224, and ascompanied him on
bis triuwphal progress. He settled in Pennsyl-
vanis, diseovered the Tamaqua Coal Mines, and
made the more importact discovery that the system
of Politien] Economy which he had studied in the
Old World was visionary and unfruitful. ** There
only " said he, in his preface to this work, of the
United Btates, *'have I obtained & clear idea of
tho gradual development of the economy of a
people.” He teturned to Europe in 1530, and be-
gon the agitation for the suppression of Customs
on the interior boundaries of the German States,
sod the establishment of a uniform tariff on the ex-
terior frontiers, which resulted in the Zollverein
or Germen Customs Union, now embracing thirty-
one willions of people. This was the transplanting
in Eurepe of our own system—that of wustaining
and alimenting absolute, unrestricied freedom of do-
mestis commerce by a common Protective League
for its defense sgalnst interference by the commer-
cial poliey of foreign nations—sccuring fres trade
to prodwcers between themselves, and thus increas-
tog production by defending them all against being
wade the spoil of the men who feteh and carry,
Under that system the Zollversin States—which
thirty yeurs ago exported wool and imported cloth
from England—tave doubled their domestic pro-
duetivn of wool, manufscture the whole of it, im-
port more and manufacture that, export the cloth
and ut dersell the British manufacturers in foreign
markets. They have whollyeeased to import cot-
tin goods from England, and purchase ecotton in
the wool instesd of the thread. In short, they
bave achieved, by English confeasion, signal
progress in all proteeted branches of industry;
weges bave inorensed thirty per cent in the face of
the cheapened produstion, asd consumption in all
kinds has incressed eo immensely as to furnish eon-
elusive proof that the benefits of the system have
inured pot to the capitalists merely, but to all
elasses, and most of ell to the laborers. The
largest increase of consumption is always found in
the class whose eonsumption was nearest the mini-
mum aod whoee number ia the largest. The poor

and the people are synenymous in the Old World.
But the highest evidence of the power thess Blates
have atiained is in the persevering effort of both
parties to engage them in the Esstern War, and
their successful resistance. It is their strength

Y

that bae enabled them to save their strongth sad
sugment it, .

Dr. List may be trals said to have fiunded the
Zollvereiv. It bas ranly if ever besa given te
sy ene wan tw effiot 8o great and beaclicent a re-
sult  This book develope the philosophy which
led Bim to his noble task, and by which he woa the
Cermun mind. That which has accomplished se
much is certainly worthy of study. The fact thas
his Mihﬂ!ﬁtﬂ—ﬁ“il builds an lll“
80 much upon the sceumulation of partioalar iw-
stances, is perbaps no abatement of its populer
utility, He has certawmly contributed little to the
abatract principles of economy, In this directisan
searly all he has done is to substitate the ** Theory
of Productive Foree” for that of Values. Hé
shows that the European Economists overlook the
truth thad ** the power of creating wealth is vastly
more important than woalth itself; it secures ned
only the posseesion and the ineresse of property
already sequired, but oven the replacing of that
which is lost.” Their system ignores what may be
called virtual or latent wealth, and treats natioos
us if they were actually exerting the whole pre-
ductive power of which they are capsble; and the
ouly question was bow their forces should be
directed. The moment this idea is introduced,
their theory explodes. It is as if the philosophes
found himself dealing with expansive steam whea
he bad 1eckoned only en the dead weight of water.
He begins to comprobend thea how protectiem
from external prossure may be the essential oondi-
tion of the development of latent forco—how the
fron environment, which is itsell consiruined, may
be instrumental to the highest activity,

Dr List's book is rendered intoreatiog from ite
being #o largely bistorical. The trauslator, Pro-
feesur Matile, a colleague of Agassiz and Gayol in
Switzerlsnd, is now rewident in Philadelphia, avd,
we hope, may find a Learty greeting for bis coabei-
bution to our literature. A valuable prelimiosry
Essay, giving » eritical estimate of the chief Ea
ropean Ecovomists and exposure of the shorfoom.
ings of their system in its relations to humanity
and religivn, bas been supplied by Mr. Biophea
Colwell, who has also added frequent notes to the
teat—often of more than equal importance.
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CONTRIBUTIONS TO LITERATURE. MRy Samvse (-
wan, D.D. 1Bue, pr. 80 Cruby, Nichols & Co. Boid
by C. 8, Franeis & Co

The author of this agrecable osllection of misosl-
laneous literature is a distinguished clergyman im
Charleston, 8. C., where for a protracted term of
years he has devoted the best fruits of Now-Kngland
culture to the duties of his sacred profossion. He
bore the charncter of a ripe scholar at an early
period of life, snd bas sinee lent to coogenial studies
the leisure which he lms been able to snateh from
abeorbing carcs. His contributions to periodieal
literature evince the versatility of hia pen, and the
completeness of his wathotie cultivation. Treating
a sivgular variety of topics, they are marked by
uniform eleganee of taste and felicity of expression,
and often by a delightful humor in the genuine style
of the old English school. He never wearies the
reader by crabbed discussions, but even when touch-
ing on the gravest themos, enlivens them by familise
illustrations and a tone of pleassntry, which brings
them within the range of popular sympathies. The
volume before us consists of a selection from thess
periedical papers, the well-known jeu d'esprit enti-
tled ** Memoirs of & New-England Village Choir,"™
and several oceasional pieces in verse, They will
be welcomed by the large cirele of readers whe
cherish the name of the author in the recolloctions
of friendehip, and perhaps no less by many of &
younger generation, who retain n relish for the
cheracteristic productions of an inferesting vpoch
of American literature,

One of Dr. Gilman's carly instructors, who oom-
bined the funetions of teacher of youth with the
cure of soule, is made the subject of a racy sketeh,
of which we must give a specimen, The worthy
commemorated in this lively description was the
Rev. Btephen Pesbody, of the little tawn of Atkis-
gon, N. Il He must have sat for the likences
some fifty years sgo:

vl e U1 ok g

wiee of very portly dimensions, Hia eye was black, snd
bis fnce was uuzz but well His
was bushy and ourling, out to an ample
tundity hehind, like fhnt of Mirsheau, [ beliove
never followed the eoxoombry of our reverend
fathers in wearing a bush-wig or & wig of .T
::;:g‘ Tlnougbr:: x:nal:'l:'dmunmm ll:: blan
88, yet when he he ane usge,
I‘tl;!d n’ pl:‘tuunl insull i:':u‘;'fnl M:l w
sthir on bis v wou
fium in wrrﬁdlman, lndqt.hu dauntless
of rebuke would be from
sione were naturally mi.;nd he

and
fond being SHher
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being nlive. Had any of dared
tack bis pervon, (since he had his quarrols somoti
s g By ot
L "
ig{lt .:?dmw;m hlmrl. b e
wrestler of map round, & now
ﬁ the ﬂovnlg nry war, be had not y‘:lﬂrﬂd.
identify the higher Christianity with non resistance,
Wi c-mnz?.t!ilnn was enhn'il':l with oo
anecidotes, which be related urpass
humor, reserving lhmmmwuﬂb&a closiag
int, and using all sorts of dramatic acoom,
uently rising from table in the midst of & meal
taking the floor, if he could thereby set off the actiom
wl.;"'m::id:l e nd habite extraordinary,
is minaic wers Wwere
and he shroat %v&d o an
sweet sounds own cresting. On raimy
when nulikely to be disturbed by or um#-
minded visitors, ke wonld take out
violin from a little closel, and draw from
richest and 1aost bewitehiog notes—a sweet and sorens
half smile all the time pll,g' over his lip and chesk
and eye. His volos was of vast compass, and
witely flexible, He waa at home in every
sie. - When there was o choir in

he led the sin himsclf;

i

. He would sing on his rides
when traveling is lis chaise, alone
i &y; and all the
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musie, but did not disdain
secular. He would
graceful gesture and &
standing, various extraets
theme of Arne or Purcell, or from the oratorios
del. Coming bome from public if
tune bad just heen sung there, be
and over aa be entered the houss,
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